
.i,til,;il : :.-::i" ,i.--. t --i. i i;. i'i : :;:.r--ii

i,-"1-1-..:; !

Sarah Goffman makes exquisite objects. They are
beautifully staged and lit in gallerv installations that
look like exhibitions of priceless museum pieces. But
they are aiso invariably created using cast-off materials -
repurposed plastic bottles, BIC lighters, sheets of plastic
wrapping or old cardboard. Goffman's work is a mixture
of the old and the new, a philosophy of creative reuse
that stages the artist's personal passion for collecting as a
public gesture of re-creation.

Partly an aesthetic choice, partly a political statement
and wholiy a Buddhist philosophy of continuity,
Goffman's work is an organic expression of seif. Born in
Australia but living overseas with her parents and sisters
in Europe and the United States until the late 1980s,
Goffman speaks with a pronounced American edge to her
otherwise Aussie accent. In the kitchen of her home in the
inner western suburbs of Sydney, the artist has baked a
delicious Madeira cake to have with coffee. 'l came back
to Australia in the late 1980s,' she recalls as she serves up
the heel of the cake. 'I was studying in the US but I had
free education here, so I came back and went to Macquarie
University. My passions were theatre, psychology and
English literature. I didn't do any art per se, but because
of my theatre allegiances I made props for plays and got
into making stage sets. I went to art school because I
wanted to learn to draw.'

Goffman has exhibited extensively in artist run
initiatives, public galleries and museums and in
commercial galleries. Her most recent commercial gallery
show was at Gallery 9 in 2073 that, like many of her solo
exhibitions, had a very formal quality akin somehow to
the work of Giorgio Morandi. 'I love Morandi,' she says.
'Who doesn't! I love assembling objects. A gallery is a
place for me where I can go to town and do my interior
d6cor and realise how objects can be situated next to each
other, and explore the dialectics between things. I think
about Morandi a lot and how he would arrange those
objects. I guess I love all sorts of modes of presenting
l,vork. You can follow a standard classical European
moneved mode, or an Arte Povera mode. I see myself as
being somewhere in between those two. They're tropes
vou can exploit. I often don't know what I'm going to do in
a gallerv - it's rare that I would have all the objects made.
I just go in and rvork and it's very fluid.' Goffman works
across lots of different media and mediums from hot
glue, to l,vatercolours to drawing and found objects. 'It's
like whatever I enjoy,' savs Goffman of her attraction to

Sarah Goffman MaximalistTokonoma (detail), 2013, mixed media, lnstallation
Gallery 9, Sydney

different methods of working. 'I started working recently
with concrete and just thought - this is amazing!'

Goffman cal1s herself a'trash converter' - an alchemist
transforming junk into art. 'We live in such an affluent
culture and here I am picking up the pieces,' she savs. 'I
could spend my whole life working u.,ith the detritus in
the stormwater drain out the front of my house, collecting,
transforming and converting objects. I'm a hippy flower
child - those concepts were big for me when I was a kid.
I was born in the 1960s. I was collecting plastic shopping
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bags as a child because I thought it was terrible to throw
something that was unrecyclable out. That must have
clicked in my brain - the thought - where do things go?
My work is trying to merge the organic and the inorganic.
You might know the blue and white plastic works I do. I
make them because I want to own them and I can convert
them from something that was going to be disposed into
something beautiful, something that is precious.'

Andrew Frost is an art critic, lecturer and broadcaster. He writes a regular
online column for The Guardian.
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